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In any study of the past, it is all important to try and find previously undiscovered
sources or to discover new interpretations that expand as well as add to the contem-
porary view. This cliché, as I would like to call it, holds true in an exciting way in
the field of medieval Latin chant. Especially in relation to the 16th century Triden-
tine vision of the liturgy which pushed aside a large number of local and provincial
cults such as saints, texts, music and knowledge. So that even today there are hun-
dreds of manuscripts that still await the eyes of a scholar. Because these manuscripts
and other artefacts come complete with the fundamental significance of the Middle
Ages to today’s Western culture. It is easy to understand why any scholar would find
the chance to research, study or even write a short article on the subject something
well worth the effort.
A remarkable interdisciplinary example of such an endeavour is The Nidaros Of-
fice of the Holy Blood, published by the Centre for Medieval Studies (Trondheim),
2004. Six specialists (Margrete Syrstad Andås, Gisela Attinger, Øystein Ekroll, Peter
Fischer, Andreas Haug, Felix Heinzer) have contributed here to paint a panorama of
a not-so-ordinary form of worship; canonical hours in memory of a drop of Christ’s
blood at Nidaros Cathedral, supposedly in 1165. The structure of the book is clear
and consistent, dividing into five sections; edition of the office (general survey, in-
ventory, text and its translation into English, music viz. notes), commentaries (text
and music),, early history of the shrine and the location of the relic, indices, multi-
coloured plates. The chapters that deal with the office concentrate on the only extant
source of the office, MS. Add. 17 fol. in the Royal Library of Denmark. This is a frag-
ment of ten leaves from a 13th century antiphoner which was no doubt used in the
said cathedral. The harsh destiny that betook the Norwegian (and Danish) liturgical
codices and printed books from the Catholic era caused the calamity that not a trace
of the matins lessons is to be found. This is a great loss to the understanding of the
cult itself, not only the office: The narrative centre of the daily liturgy were those les-
sons, recited or spoken early in the morning, the legend. Even the editor of the
Nidaros Breviary (1519) decided to leave them out. The scheme of the Mass can be
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read from the Missale Nidrosiense (1519), and its calendar observes the feast in low
rank (simplex). Anyway, this modest profile in the printed books compiled for the
Bishopric does not necessarily refer to the vanishing popularity of the cult but to the
local importance of it in Nidaros, according to the authors. In this sense too, poster-
ity must rejoice in this beautiful manuscript fragment.
In general, veneration of the Holy Blood is not an exceptional phenomenon
among the many objects known from the history of Western liturgies both secular and
monastic. I think the authors could have further helped the reader by offering some
information about this and perhaps making a list of other relics of the Holy Blood,
at least in North Western Europe. One of the typical traits encountered in religions
is the dispersion of certain forms and objects of worship, perhaps like a new fash-
ion. This leads me to another comment; There is not a word about the theology of
the Holy Blood. It is not my aim to try to reveal as many mistakes in detail as pos-
sible, but some of them are worth mentioning. 
P. 91: Gjerløw (1968), the Liber ordinarius of Nidaros, is mistakenly referred to as
Gjerløw (1979).
P. 10: n. 1: “Adoration Crucis”. 
P. 14: “new alters”, twice. 
The subtitle for the book is “Liturgical Music in Medieval Norway” for which I have
some hesitation in thinking it as representative. A glance at the disposition (p.7) gives
the impression of a balanced structure and contents so counting the number of pages
dedicated only to the music, including the plates, chant does not play such a large role
that it would justify the subtitle. Perhaps as a reference to this the authors have said
(p.98) “The presentation of the melodies is not a large scale comparative study.”
In any case, the book is an important contribution in the Scandinavian field of me-
dieval Latin liturgical studies. I wonder if anyone would like to organise again one
of those memorable Nordic colloquia held in the late 1970s and 80s in various coun-
tries. Of course today the digitising of sources and transmission of data over the In-
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